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Resea rc h Of MINIMIZE FONT for LASER ENGRAVING
Possible Future

Medium MINIMIZE FONT for
LASER ENGRAVING

Abstract

PAPER

ABCDEFGHIJKLMNOPRRSTUVWXYZ

| propose ultra-long-term archival medium. abcdefghijklmnopgrstuvwxyz
This research aims to left the information permanently. In

ACRYLIC

ABCDEFGHIJKLMNOPRRSTUVWXYZ
abcdefghijklmnopgrstuvwxyz

addition, | intend throw a question such as the following to

viewer. How should we retain information ?

This research has two lines. One is to leave by material woop
ABCDEFGHIJKLMNOPRRSTUVWXYZ

medium. the current media is almost digital. .
abcdefghijklmnopgrstuvwxyz

Digital media’s useful life is shorter than material media
such as paper. But paper’s useful life is about 100-500
years. Neither digital and paper media are remain in far
future. So, | researched various media’s useful life. The
result, It identified stone monument, clay tablet and bone’s
long useful life. | considered their media usage in today, and

developed a typeface for the various materials. The

typeface is designed for laser cutter sculpture. Moreover,

the typeface designed the smallest for laser sculpture as
far as possible. It make it possible to insert many I |

characters in small area.

And another one is to leave by non-material medium. @ @ j“ B
Non-material's archive method is not currently being used. But Q Q @ . 344110 L
the method has many advantage for information transmission paper aorylio wood
for a long period of time. Character might change in far future.

And therefore, | think archives of character will not

transmission exactly may be. So, | propose archive method B

by non-material that use ritual and voice. People of the past Previous work (non-material medium)

used ritual and voice to information transmission before a
character is born. I'm going to design currently archive
method that use ritual and voice.

First, | will research oral culture. and pick up the case of useful

to information transmission. At that time, | refer to book

written by Walter J.ong. “Orality and Literacy” etc.

I'm thinking that the format of the final products are proposal

of future ritual and any prOdUCtS that use to the ritual. Yosuke Usigome “COMMODITISED WARFARE CASE 02" 2013 “Fahrenheit 451"
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Design for
Extreme Storage

—— Research as a design fiction of
permanent information archive

by orality and literacy

Abstract

This research aims to consider alternative means of
permanent information archive.

This research explores two potential means of
information archive.

One is to create physical data archive. Currently, much of
information we have are stored digitally. While the
preservation stability of digital media is far shorter than
that of paper (100-500 years), neither of them survive long
enough. Through material research it was revealed that the
stone monuments, clay tablets and animal bones survive
longer. To this end, | came up with a typeface for engraving
those materials with laser cutters. The typeface is designed
for its users to record as much information as possible i.e.,
designed to be small and legible. This design has resulted as
a typeface that is easy to read for many people and usable
for personal fabrication.

Another research domain is to create non-material based
medium.

Intangible archive had been practiced a prior to the birth
of written words. While it may be considered primitive,
oral-culture (a culture without written words) has many
cultural characteristics in information storage as
memorable data. People of the past used ritual as a means
of information storage. Therefore my idea is to design
currently archive method that use vocal and gestural
expressions.

Referring to a work by Walter J.ong (Orality and Literacy),
This research aims to develop a combination of tangible and
intangible data archival and means of storage for the far
future to critically examine the nature of data in the

internet-based society.
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Reference materials

NATHAN  “WORLD MAP OF NATURAL HAZARD"

NATIONAL GEO GRAPHIC ~ “Maps of What the Earth Would Look Like If All Ice Melted”

WIKIPEDIA “List of battle”

“World battleground, 1000 years of war in 5 minutes”



